0.0.1 Mahali (excerpt)

1. Thus was heard by me.
At one time the Auspicious
One dwelled at Vesali, in

the Great Wood, at the Hall
with the Peaked Roof. At that
time, many Kosalan and Ma-
gadhan Brahmin envoys also
dwelled in Vesali on some
business. Those Kosalan and
Magadhan Brahmin envoys
heard: “The samana Gotama,
son of the Sakyans, having
gone forth from the Sakyan
clan, abides in this Vesali,

at the Hall with the Peaked
Roof. Now a good reputa-
tion has been spread about
that Auspicious Gotama thus:
“Truly is he the Auspicious
One, the Arahant, rightly
self-awakened, excelling

in knowledge and conduct,
well-farer, knower of worlds,
incomparable charioteer of
tamed persons, teacher of
devas and humans, awak-
ened, auspicious.” Having
realized this world with its

mahalisuttam

evam me sutam: ekam
samayam bhagava
vesaliyam viharati
mahavane kutagara-
salayam. tena kho
pana samayena sam-
bahula kosalaka ca
brahmanaduta ma-
gadhaka ca brahma-
naduta vesaliyam
pativasanti kena-
cideva karaniyena.
assosum kho te ko-
salaka ca brahma-
naduta magadhaka
ca brahmanaduta,
"samano khalu bho
gotamo sakyaputto
sakyakula pabbajito
vesaliyam viharati
kutagarasalayam.
tam kho pana bha-
vantam gotamam
evam kalyano Kkitti-
saddo abbhuggato:
'iti'pi so bhagava
araham sammasam-
buddho vijjacarana-



devas, maras and brahmas,
together with the population
of samanas and brahmanas,
devas and humans, he causes
to make it known. He teaches
the Dhamma that is good in
the beginning, good in the
middle, good in the end, with
the right meaning and phras-
ing, making known the life of
purity that is utterly perfect
and pure. Now good is the
sight of such arahants.”

2. Then, the Kosalan and

Magadhan Brahmin envoys
stopped by the Great Wood,
at the Hall with the Peaked

sampanno sugato
lokavidu anuttaro
purisadammasara-
thi sattha devama-
nussanam buddho
bhagava'ti. so imam
lokam sadevakam
samarakam sabrah-
makam sassamana-
brahmanim pajam
sadevamanussam
sayam abhinna sac-
chikatva pavedeti.
so dhammam deseti
adikalyanam majjhe-
kalyanam pariyosa-
nakalyanam sattham
sabyanjanam kevala-
paripunnam parisud-
dham brahmacari-
yam pakaseti. sadhu
kho pana tatharupa-
nam arahatam das-
sanam hoti"ti.

atha kho te kosa-
laka ca brahmana-
duta magadhaka ca
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Roof. At that time the ven-
erable Nagita was the Auspi-
cious One’s attendant. Then,
the Kosalan and Magadhan
Brahmin envoys went to the
venerable Nagita. Upon ar-
rival, they said this to the
venerable Nagita: “Where, O
Master Nagita, is he, the good
Gotama, abiding at present?
Indeed, we have a desire to
see that Auspicious Gotama.”
“It is not the right time, O
friends, for seeing the Auspi-
cious One. The Auspicious
One is in seclusion.” Then,
those Kosalan and Magadhan
Brahmin envoys sat down
just there on one side [think-
ing]: “Only having seen that
Auspicious Gotama will we

”

go.

brahmanaduta yena
mahavanam kuta-
garasalam tenupa-
sankamimsu. tena
kho pana samayena
ayasma nagito bha-
gavato upatthako
hoti. atha kho te ko-
salaka ca brahma-
naduta magadhaka
ca brahmanaduta
yenayasma nagito
tenupasankamimsu.
upasankamitva ayas-
mantam naginam
etadavocum: "ka-
ham nu kho bho na-
gita, etarahi so bha-
vam gotamo viha-
rati? dassanakama
hi mayam tam bha-
vantam gotamanti.
"akalo kho avuso
bhagavantam das-
sanaya. patisallino
bhagava"ti. atha
kho te kosalaka ca
brahmanaduta ma-
gadhaka ca brahma-
naduta tattheva eka-



3. Otthaddha the Licchavi
also visited with the venera-
ble Nagita in the Great Wood,
at the Hall with the Peaked
Roof with a large Licchavi
assembly. Upon arrival, he
bowed down to the venera-
ble Nagita and stood to one
side. Having stood to one
side, Otthaddha the Licchavi,
too, said this to the venerable
Nagita: “Where, O Bhante
Nagita, is he, the Auspicious
One, the Arahant, the rightly
self-awakened One abiding
at present? We have a desire
to see that Auspicious One,
the Arahant, the rightly self-
awakened one.”

mantam nisidimsu:
"disva'va mayam
tam bhavantam gota-
mam gamissama"ti.

otthaddho'pi licchavi
mahatiya licchavipa-
risaya saddhim yena
mahavanam kutaga-
rasalam yenayasma
nagito tenupasan-
kami. upasankami-
tva ayasmantam na-
gitam abhivadetva
ekamantam atthasi.
ekamantam thito
kho otthaddho'pi
licchavi ayasman-
tam nagitam etada-
voca: "kaham nu
kho bhante nagita,
etarahi so bhagava
viharati araham sam-
masambuddho? das-
sanakama hi mayam
tam bhagavantam
arahantam samma-
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4. “Itis not the right time,
O Mahali, for seeing the
Auspicious One. The Aus-
picious One is in seclusion.’
Otthaddha the Licchavi, too
sat down just there on one
side [thinking]: “Only hav-
ing seen that Auspicious One,
the Arahant, the rightly self-
awakened One, will I go.”

U

5. So then, Siha the novice
went to the venerable Nagita.
Upon arrival, he bowed down
to the venerable Nagita and
stood to one side. Having
stood to one side, Siha the
novice said this to the vener-
able Nagita: “O Bhante Kass-
apa, these many Kosalan and
Magadhan Brahmin envoys
have come here to see the
Auspicious One. Otthaddha
the Licchavi too, has come
here with a large assembly
to see the Auspicious One. It

sambuddhanti."

"akalo kho mahali
bhagavantam das-
sanaya. patisallino
bhagava"ti. otthad-
dho'pi licchavi tat-
theva ekamantam ni-
sidi. "disva va aham
tam bhagavantam
gamissami arahan-
tam sammasambud-
dhanti. "

atha kho siho sama-
nuddeso yenayasma
nagito tenupasan-
kami. upasankami-
tva ayasmantam na-
gitam abhivadetva
ekamantam atthasi.
'ekamantam thito
kho sitho samanud-
deso ayasmantam
nagitam etadavoca:
ete bhante kassapa,
sambahula kosalaka
ca buhmanaduta ma-
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will be good, O Bhante Kass-
apa, if these people get to see
the Auspicious One.”

6. “Well then Siha, you
just inform the Auspicious
One.” “Yes, Bhante.” Siha the
novice, having replied to the
venerable Nagita, went to the
Auspicious One, bowed down
to the Auspicious One and
stood to one side. Having
stood to one side, Siha the
novice said this to the Auspi-
cious One: O Bhante, these
many Kosalan and Magadhan
Brahmin envoys have come
here to see the Auspicious
One. Otthaddha the Licchavi

gadhaka ca brahma-
naduta idhupasan-
kanta bhagavantam
dassanaya. otthad-
dho'pi licchavi maha-
tiya licchaviparisaya
saddhim idhupasan-
kanto bhagavantam
dassanaya. sadhu
bhante kassapa la-
bhatam esa janata
bhagavannam dassa-
naya'ti.

'tena hi siha, tvan-
neva bhagavato aro-
cehiti'. 'evam bhante'ti
kho sitho samanud-
deso ayasmato na-
gitassa patissutva
yena bhagava tenu-
pasankamitva bha-
gavantam abhivade-
tva ekamantam at-
thasi. ekamantam
thito kho siho sa-
manuddeso bhaga-
vantam etadavoca:
"ete bhante samba-
hula kosalaka ca



too, has come here with a
large assembly to see the Aus-
picious One. It will be good,
O Bhante, if these people get
to see the Auspicious One.”

7. “Well then Siha, prepare
a seat in the shade of the
dwelling.”

8. “Yes, Bhante.” Siha the
novice, having replied to the
Auspicious One, prepared

a seat in the shade of the
dwelling. Then the Auspi-
cious One, having gone out of
his dwelling, sat down on the
seat prepared in the shade of
the dwelling.

brahmanaduta ma-
gadhaka ca brahma-
naduta idhupasan-
kanta bhagavantam
dassanaya, otthad-
dho'pi licchavi maha-
tiya licchaviparisaya
saddhim idhupasan-
kanto bhagavantam
dassanaya. sadhu
bhante labhatam esa
janata bhagavantam
dassanaya"ti.

"tena hi siha vihara-
pacchayayam asa-
nam pannapehi"ti.

"evam bhante'ti kho
stho samanuddeso
bhagavato patissu-
tva viharapacchaya-
yam asanam pain-
napesi. atha kho
bhagava vihara nik-
khamma viharapac-
chayayam pannatte
asane nisidi.
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9. So then, those Kosalan
and Magadhan Brahmin en-
voys went to the Auspicious
One. Upon arrival, they ex-
changed greetings with the
Auspicious One. Having ex-
changed friendly greetings
and cordial talk, they sat
down to one side. Otthad-
dha the Licchavi also went
to the Auspicious One with
a large Licchavi assembly.
Upon arrival, he bowed down
to the Auspicious One and sat
down to one side. Having sat
down to one side, Otthaddha
the Licchavi said this to the
Auspicious One:

10. Formerly, O Bhante, a
day before, Sunakkhatta, son
of the Licchavis, visited with
me. Upon arrival, he said this
to me: “So far, O Mahali, in

atha kho te kosalaka
ca brahmanaduta
magadhaka ca brah-
manaduta yena bha-
gava tenupasanka-
mimsu. upasankami-
tva bhagavata sad-
dhim sammodimsu.
sammodaniyam ka-
tham saraniyam viti-
saretva ekamantam
nisidimsu. otthad-
dho'pi licchavi maha-
tiya licchaviparisaya
saddhim yena bha-
gava tenupasankami.
upasankamitva bha-
gavantam abhivade-
tva ekamantam ni-
sidi. ekamantam ni-
sinno kho otthaddho
licchavi bhagavan-
tam etadavoca:

“purimani bhante
divasani purimata-
rani sunakkhatto
licchaviputto yena-
ham tenupasankami.
upasankamitva mam



no long time, it will be three
years since I lived in depen-
dence on the Auspicious One.
Indeed, I see divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust. But I do not hear
divine sounds that are entic-
ing, connected with sensual
desires, provocative of lust.”
“0O Bhante, are there also di-
vine sounds that are enticing,
connected with sensual de-
sires, provocative of lust, that
Sunakkhatta, son of the Lic-
chavis cannot hear, or are
there not?”

11. “There are, O Mahali,
also divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust, that Sunakkhatta, son
of the Licchavis cannot hear.
It is not [the case that] there
are not.”

etadavoca: 'yvadagge
aham mahali, bha-
gavantam upanis-
saya viharami na
ciram tini vassani,
dibbani hi kho ru-
pani passami piyaru-
pani kamupasambhi-
tani rajaniyani. no
ca kho dibbani sad-
dani sunami piyaru-
pani kamupasambhi-
tani rajaniyaniti.
santaneva nu kho
bhante sunakkhatto
licchaviputto dib-
bani saddani nassosi
piyarupani kamupa-
samhitani rajaniyani
udahu asannani"?ti.

"santaneva kho ma-
hali sunakkhatto lic-
chaviputto dibbani
saddani nassosi piya-
rupani kamupasam-
hitani rajaniyani no
asannani"ti.
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12. “What, O Bhante is the
cause? What is the reason
why there are also divine
sounds that are enticing,
connected with sensual de-
sires, provocative of lust,
that Sunakkhatta, son of the
Licchavis cannot hear, and
not [the case that] there are
not?”

13. “Here, O Mahali, a
bhikkhu develops a unimodal
samadhi for the seeing of
divine forms that are entic-
ing, connected with sensual
desires, provocative of lust
in the eastern direction, but
not for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. In that
developed unimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust in the eastern di-
rection, but not for the hear-
ing of divine sounds that are

"ko nu kho bhante
hetu ko paccayo,
yena santaneva su-
nakkhatto licchavi-
putto dibbani sad-
dani nassosi piyaru-
pani kamupasambhi-
tani rajaniyani no
asantani?"ti.

“idha mahali bhik-
khuno puratthimaya
disaya ekamsabha-
vito samadhi hoti
dibbanam rupanam
dassanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam,
no ca kho dibbanam
saddanam savanaya
piyarupanam kamu-
pasamhitanam ra-
janlyanam. so pu-
ratthimaya disaya
ekamsabhavite sa-
madhimhi dibbanam
rupanam dassanaya
piyarupanam kamu-
pasamhitanam raja-



enticing, connected with sen-
sual desires, provocative of
lust, he sees divine forms that
are enticing, connected with
sensual desires, provocative
of lust in the eastern direc-
tion, but does not hear divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. What is
the reason for that? Because
it is just so, O Mahali, for a
bhikkhu who develops a uni-
modal samadhi for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust
in the eastern direction, but
not for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust.

11

niyanam, no ca kho
dibbanam saddanam
savanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam.
puratthimaya disaya
dibbani rupani pas-
sati piyarupani ka-
mupasambhitani ra-
janiyani, no ca kho
dibbani saddani su-
nati piyarupani ka-
mupasambhitani ra-
janiyani. tam kissa
hetu: evam hetam
mahali hoti bhik-
khuno puratthimaya
disaya ekamsabha-
vite samadhimhi dib-
banam rupanam das-
sanaya piyarupanam
kamupasamhitanam
rajaniyanam, no ca
kho dibbanam sad-
danam savanaya pi-
yarupanam kamupa-
samhitanam rajani-
yanam.
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14. Furthermore, O Mahali,
a bhikkhu develops a uni-
modal samadhi for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust
in the southern direction, but
not for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. In that
developed unimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust in the southern di-
rection, but not for the hear-
ing of divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust, he sees divine forms that
are enticing, connected with
sensual desires, provocative
of lust in the southern direc-
tion, but does not hear divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. What is
the reason for that? Because
it is just so, O Mahali, for a

puna ca param ma-
hali bhikkhuno dak-
khinaya disaya ekam-
sabhavito samadhi
hoti dibbanam ru-
panam dassanaya
piyarupanam kamu-
pasamhitanam raja-
niyanam, no ca kho
dibbanam saddanam
savanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam.
so dakkhinaya di-
saya ekamsabhavite
samadhimbhi dibba-
nam rupanam dassa-
naya piyarupanam
kamupasamhitanam
rajaniyanam, no ca
kho dibbanam sad-
danam savanaya pi-
yarupanam kamupa-
samhitanam rajani-
yanam. dakkhinaya
disaya dibbani ru-
pani passati piyaru-
pani kamupasambhi-
tani rajaniyani, no
ca kho dibbani sad-



bhikkhu who develops a uni-
modal samadhi for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust
in the southern direction, but
not for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust.

15. Furthermore, O Mahali,
a bhikkhu develops a uni-
modal samadhi for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust
in the western direction, but
not for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. In that

13

dani sunati piyaru-
pani kamupasambhi-
tani rajaniyani. tam
kissa hetu: evam
hetam mahali hoti
bhikkhuno dakkhi-
naya disaya ekamsa-
bhavite samadhimbhi
dibbanam rupanam
dassanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam,
no ca kho dibbanam
saddanam savanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.

puna ca param ma-
hali bhikkhuno pac-
chimaya disaya ekam-
sabhavito samadhi
hoti dibbanam ru-
panam dassanaya
piyarupanam kamu-
pasamhitanam raja-
niyanam, no ca kho
dibbanam saddanam
savanaya piyarupa-
nam kamupasambhi-
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developed unimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust in the western di-
rection, but not for the hear-
ing of divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust, he sees divine forms that
are enticing, connected with
sensual desires, provocative
of lust in the western direc-
tion, but does not hear divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. What is
the reason for that? Because
it is just so, O Mahali, for a
bhikkhu who develops a uni-
modal samadhi for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust
in the western direction, but
not for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust.

tanam rajaniyanam.
so pacchimaya di-
saya ekamsabhavite
samadhimbhi dibba-
nam rupanam dassa-
naya piyarupanam
kamupasamhitanam
rajaniyanam, no ca
kho dibbanam sad-
danam savanaya pi-
yarupanam kamupa-
samhitanam rajani-
yanam. pacchimaya
disaya dibbani ru-
pani passati piyaru-
pani kamupasambhi-
tani rajaniyani, no
ca kho dibbani sad-
dani sunati piyaru-
pani kamupasambhi-
tani rajaniyani. tam
kissa hetu: evam
hetam mahali hoti
bhikkhuno pacchi-
maya disaya ekamsa-
bhavite samadhimbhi
dibbanam rupanam
dassanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam,



16. Furthermore, O Mahali,
a bhikkhu develops a uni-
modal samadhi for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust
in the northern direction, but
not for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. In that
developed unimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust in the northern di-
rection, but not for the hear-
ing of divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust, he sees divine forms that
are enticing, connected with
sensual desires, provocative

15

no ca kho dibbanam
saddanam savanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.

puna ca param ma-
hali bhikkhuno ut-
taraya disaya ekam-
sabhavito samadhi
hoti dibbanam ru-
panam dassanaya
piyarupanam kamu-
pasamhitanam raja-
niyanam, no ca kho
dibbanam saddanam
savanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam.
so uttaraya disaya
ekamsabhavite sa-
madhimhi dibbanam
rupanam dassanaya
piyarupanam kamu-
pasamhitanam raja-
niyanam, no ca kho
dibbanam saddanam
savanaya piyarupa-
nam kamupasambhi-
tanam rajaniyanam.
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of lust in the northern direc-
tion, but does not hear divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. What is
the reason for that? Because
it is just so, O Mahali, for a
bhikkhu who develops a uni-
modal samadhi for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust
in the northern direction, but
not for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust.

17. Furthermore, O Mahali,
a bhikkhu develops a uni-
modal samadhi for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust,

uttaraya disaya dib-
bani rupani passati
piyarupani kamu-
pasambhitani rajani-
yani, no ca kho dib-
bani saddani sunati
piyarupani kamu-
pasamhitani rajani-
yani. tam kissa hetu:
evam hetam mahali
hoti bhikkhuno utta-
raya disaya ekamsa-
bhavite samadhimbhi
dibbanam rupanam
dassanaya piyarupa-
nam kamupasambhi-
tanam rajaniyanam,
no ca kho dibbanam
saddanam savanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.

puna ca param ma-
hali bhikkhuno ud-
dhamadho tiriyam
ekamsabhavito sa-
madhi hoti dibba-
nam rupanam das-
sanaya piyarupanam



above, below and across, but
not for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. In that
developed unimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust, above, below
and across, but not for the
hearing of divine sounds that
are enticing, connected with
sensual desires, provocative
of lust, he sees divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust, above, below
and across, but does not hear
divine sounds that are entic-
ing, connected with sensual
desires, provocative of lust.
What is the reason for that?
Because it is just so, O Ma-
hali, for a bhikkhu who de-
velops a unimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust, above, below and

17

kamupasamhitanam
rajanilyanam, no ca
kho dibbanam sad-
danam savanaya pi-
yarupanam kamupa-
samhitanam rajani-
yanam. so uddhama-
dho tiriyam ekamsa-
bhavite samadhimbhi
dibbanam rupanam
dassanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam,
no ca kho dibbanam
saddanam savanaya
piyarupanam kamu-
pasamhitanam raja-
niyanam, uddhama-
dho tiriyam dibbani
rupani passati piya-
rupani kamupasam-
hitani rajaniyani no
ca kho dibbani sad-
dani sunati piyaru-
pani kamupasambhi-
tani rajaniyani. tam
kissa hetu? evam
hetam mahali bhik-
khuno uddhamadho
tiriyam ekamsabha-
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across, but not for the hear-
ing of divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust.

18. Here, O Mahali, a bhikkh
develops a unimodal samadhi
for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust from the
eastern direction, but not for
the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust. In that developed
unimodal samadhi for the
hearing of divine sounds that
are enticing, connected with
sensual desires, provocative
of lust from the eastern direc-
tion, but not for the seeing of
divine forms that are entic-

L

vito samadhi hoti
dibbanam rupanam
dassanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam,
no ca kho dibbanam
saddanam savanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.

idha mahali bhik-
khuno puratthimaya
disaya ekamsabha-
vito samadhi hoti
dibbanam saddanam
savanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam,
no ca kho dibbanam
rupanam dassanaya
piyarupanam kamu-
pasamhitanam ra-
janlyanam. so pu-
ratthimaya disaya
ekamsabhavite sa-
madhimbhi dibba-
nam saddanam sava-
naya piyarupanam
kamupasamhitanam



ing, connected with sensual
desires, provocative of lust,
he hears divine sounds that
are enticing, connected with
sensual desires, provocative
of lust from the eastern direc-
tion, but does not see divine
forms that are enticing, con-
nected with sensual desires,
provocative of lust. What is
the reason for that? Because
it is just so, O Mahali, for

a bhikkhu who develops a
unimodal samadhi for the
hearing of divine sounds that
are enticing, connected with
sensual desires, provocative
of lust from the eastern direc-
tion, but not for the seeing of
divine forms that are entic-
ing, connected with sensual
desires, provocative of lust.
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rajaniyanam, no ca
kho dibbanam ru-
panam dassanaya
piyarupanam kamu-
pasamhitanam ra-
janlyanam. purat-
thimaya disaya dib-
bani saddani sunati
piyarupani kamupa-
samhitani rajaniyani,
no ca kho dibbani
rupani passati ka-
mupasambhitani ra-
janiyani. tam kissa
hetu? evam hetam
mahali hoti bhik-
khuno puratthimaya
disaya ekamsabha-
vite samadhimbhi
dibbanam saddanam
savanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam,
no ca kho dibbanam
rupanam dassanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.
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19. Furthermore, O Ma-
hali, a bhikkhu develops a
unimodal samadhi for the
hearing of divine sounds that
are enticing, connected with
sensual desires, provocative
of lust from the southern di-
rection, but not for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust.
In that developed unimodal
samadhi for the hearing of
divine sounds that are entic-
ing, connected with sensual
desires, provocative of lust
from the southern direction,
but not for the seeing of di-
vine forms that are enticing,
connected with sensual de-
sires, provocative of lust, he
hears divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust from the southern direc-
tion, but does not see divine
forms that are enticing, con-
nected with sensual desires,
provocative of lust. What is
the reason for that? Because

puna ca param ma-
hali bhikkhuno dak-
khinaya disaya ekam-
sabhavito samadhi
hoti dibbanam sad-
danam savanaya pi-
yarupanam kamu-
pasamhitanam ra-
janlyanam, no ca
kho dibbanam ru-
panam dassanaya
piyarupanam kamu-
pasamhitanam raja-
niyanam. so dakkhi-
naya disaya ekamsa-
bhavite samadhim-
bhi dibbanam sad-
danam savanaya pi-
yarupanam kamu-
pasamhitanam raja-
niyanam, no ca kho
dibbanam rupanam
dassanaya piyarupa-
nam kamupasambhi-
tanam rajaniyanam.
dakkhinaya disaya
dibbani saddani su-
nati piyarupani ka-
mupasambhitani ra-
janiyani, no ca kho



it is just so, O Mahali, for

a bhikkhu who develops a
unimodal samadhi for the
hearing of divine sounds that
are enticing, connected with
sensual desires, provocative
of lust from the southern di-
rection, but not for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust.

20. Furthermore, O Ma-
hali, a bhikkhu develops a
unimodal samadhi for the
hearing of divine sounds that
are enticing, connected with
sensual desires, provocative
of lust from the western di-
rection, but not for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust.
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dibbani rupani pas-
sati kamupasambhi-
tani rajaniyani. tam
kissa hetu? evam he-
tam mahali hoti bhik-
khuno dakkhinaya
disaya ekamsabha-
vite samadhimbhi
dibbanam saddanam
savanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam,
no ca kho dibbanam
rupanam dassanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.

puna ca param ma-
hali bhikkhuno pac-
chimaya disaya ekam-
sabhavito samadhi
hoti dibbanam sad-
danam savanaya pi-
yarupanam kamu-
pasamhitanam raja-
niyanam, no ca kho
dibbanam rupanam
dassanaya piyarupa-
nam kamupasambhi-
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In that developed unimodal
samadhi for the hearing of
divine sounds that are entic-
ing, connected with sensual
desires, provocative of lust
from the western direction,
but not for the seeing of di-
vine forms that are enticing,
connected with sensual de-
sires, provocative of lust, he
hears divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust from the western direc-
tion, but does not see divine
forms that are enticing, con-
nected with sensual desires,
provocative of lust. What is
the reason for that? Because
it is just so, O Mahali, for

a bhikkhu who develops a
unimodal samadhi for the
hearing of divine sounds that
are enticing, connected with
sensual desires, provocative
of lust from the western di-
rection, but not for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust.

tanam rajaniyanam.
so pacchimaya di-
saya ekamsabhavite
samadhimbhi dib-
banam saddanam
savanaya piyarupa-
nam kamupasambhi-
tanam rajaniyanam,
no ca kho dibbanam
rupanam dassanaya
piyarupanam kamu-
pasamhitanam ra-
janlyanam. pacchi-
maya disaya dibbani
saddani sunati pi-
yarupani kamupa-
samhitani rajaniyani,
no ca kho dibbani
rupani passati ka-
mupasambhitani ra-
janilyani. tam kissa
hetu? evam hetam
mahali hoti bhik-
khuno pacchimaya
disaya ekamsabha-
vite samadhimbhi
dibbanam saddanam
savanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam,



21. Furthermore, O Ma-
hali, a bhikkhu develops a
unimodal samadhi for the
hearing of divine sounds that
are enticing, connected with
sensual desires, provocative
of lust from the northern di-
rection, but not for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust.
In that developed unimodal
samadhi for the hearing of
divine sounds that are entic-
ing, connected with sensual
desires, provocative of lust
from the northern direction,
but not for the seeing of di-
vine forms that are enticing,
connected with sensual de-
sires, provocative of lust, he
hears divine sounds that are
enticing, connected with sen-
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no ca kho dibbanam
rupanam dassanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.

puna ca param ma-
hali bhikkhuno ut-
taraya disaya ekam-
sabhavito samadhi
hoti dibbanam sad-
danam savanaya pi-
yarupanam kamu-
pasamhitanam raja-
niyanam, no ca kho
dibbanam rupanam
dassanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam.
so uttaraya disaya
ekamsabhavite sa-
madhimbhi dibba-
nam saddanam sava-
naya piyarupanam
kamupasamhitanam
rajaniyanam, no ca
kho dibbanam rupa-
nam dassanaya pi-
yarupanam kamupa-
samhitanam rajani-
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sual desires, provocative of
lust from the northern direc-
tion, but does not see divine
forms that are enticing, con-
nected with sensual desires,
provocative of lust. What is
the reason for that? Because
it is just so, O Mahali, for

a bhikkhu who develops a
unimodal samadhi for the
hearing of divine sounds that
are enticing, connected with
sensual desires, provocative
of lust from the northern di-
rection, but not for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust.

22. Furthermore, O Ma-
hali, a bhikkhu develops a
unimodal samadhi for the
hearing of divine sounds that
are enticing, connected with
sensual desires, provocative

yanam. uttaraya di-
saya dibbani saddani
sunati piyarupani
kamupasambhitani ra-
janiyani, no ca kho
dibbani rupani pas-
sati kamupasambhi-
tani rajaniyani. tam
kissa hetu? evam
hetam mahali hoti
bhikkhuno uttaraya
disaya ekamsabha-
vite samadhimbhi
dibbanam saddanam
savanaya piyarupa-
nam kamupasambhi-
tanam rajaniyanam,
no ca kho dibbanam
rupanam dassanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.

puna ca param ma-
hali bhikkhuno ud-
dhamadho tiriyam
ekamsabhavito sa-
madhi hoti dibba-
nam saddanam sa-
vanaya piyarupanam



of lust from above, below
and across, but not for the
seeing of divine forms that
are enticing, connected with
sensual desires, provocative
of lust. In that developed
unimodal samadhi for the
hearing of divine sounds that
are enticing, connected with
sensual desires, provocative
of lust from above, below and
across, but not for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust,
he hears divine sounds that
are enticing, connected with
sensual desires, provocative
of lust from above, below
and across, but does not see
divine forms that are entic-
ing, connected with sensual
desires, provocative of lust.
What is the reason for that?
Because it is just so, O Ma-
hali, for a bhikkhu who devel-
ops a unimodal samadhi for
the hearing of divine sounds
that are enticing, connected
with sensual desires, provoca-
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kamupasamhitanam
rajanilyanam, no ca
kho dibbanam ru-
panam dassanaya
piyarupanam kamu-
pasamhitanam raja-
niyanam. so uddha-
madho tiriyam ekam-
sabhavite samadhim-
bhi dibbanam sad-
danam savanaya pi-
yarupanam kamu-
pasamhitanam raja-
niyanam, no ca kho
dibbanam rupanam
dassanaya piyarupa-
nam kamupasambhi-
tanam rajaniyanam.
uddhamadho tiriyam
dibbani saddani su-
nati piyarupani ka-
mupasambhitani ra-
janiyani, no ca kho
dibbani rupani pas-
sati kamupasambhi-
tani rajaniyani. tam
kissa hetu? evam he-
tam mahali hoti bhik-
khuno uddhamadho
tiriyam ekamsabha-
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tive of lust from above, below
and across, but not for the
seeing of divine forms that
are enticing, connected with
sensual desires, provocative
of lust.

23. Here, O Mahali, a bhikkh
develops a bimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust in the eastern
direction, and for the hear-
ing of divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust. In that developed bi-
modal samadhi for the see-
ing of divine forms that are
enticing, connected with sen-
sual desires, provocative of
lust in the eastern direction,
and for the hearing of divine
sounds that are enticing, con-

vite samadhimbhi
dibbanam saddanam
savanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam,
no ca kho dibbanam
rupanam dassanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.

,idha mahali bhik-
khuno puratthimaya
disaya ubhayamsa-
bhavito samadhi hoti
dibbananca rupa-
nam dassanaya pi-
yarupanam kamupa-
samhitanam rajani-
yanam, dibbanafnca
saddanam savanaya
piyarupanam kamu-
pasamhitanam ra-
janlyanam. so pu-
ratthimaya disaya
ubhayamsabhavite
samadhimbhi dib-
banafica rupanam
dassanaya piyarupa-

nam kamupasambhi-



nected with sensual desires,
provocative of lust, he sees
divine forms that are entic-
ing, connected with sensual
desires, provocative of lust
in the eastern direction, and
hears divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust. What is the reason for
that? Because it is just so, O
Mahali, for a bhikkhu who
develops a bimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust in the eastern
direction, and for the hear-
ing of divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust.
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tanam rajaniyanam,
dibbananca sadda-
nam savanaya piya-
rupanam kamupa-
samhitanam raja-
niyanam. puratthi-
maya disaya dibbani
ca rupani passati pi-
yarupani kamupa-
samhitani rajaniyani,
dibbani ca saddani
sunati piyarupani
kamupasambhitani ra-
janiyani. tam kissa
hetu? evam hetam
mahali hoti bhik-
khuno puratthimaya
disaya ubhayamsa-
bhavite samadhim-
bhi dibbananca ru-
panam dassanaya pi-
yarupanam kamupa-
samhitanam rajani-
yanam, dibbanafnca
saddanam savanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.
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24. Furthermore, O Ma-
hali, a bhikkhu develops a
bimodal samadhi for the see-
ing of divine forms that are
enticing, connected with sen-
sual desires, provocative of
lust in the southern direction,
and for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. In that
developed bimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust in the southern
direction, and for the hear-
ing of divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust, he sees divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust in the southern
direction, and hears divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. What is
the reason for that? Because
it is just so, O Mahali, for

puna ca param ma-
hali bhikkhuno dak-
khinaya disaya ubha-
yamsabhavito sama-
dhi hoti dibbanafnca
rupanam dassanaya
piyarupanam kamu-
pasamhitanam ra-
janiyanam, dibba-
nanca saddanam sa-
vanaya piyarupanam
kamupasamhitanam
rajaniyanam. so dak-
khinaya disaya ubha-
yamsabhavite sama-
dhimbhi dibbananca
rupanam dassanaya
piyarupanam kamu-
pasamhitanam ra-
janlyanam, dibba-
nanca saddanam sa-
vanaya piyarupanam
kamupasamhitanam
rajanityanam. dakkhi-
naya disaya dibbani
ca rupani passati pi-
yarupani kamupa-
samhitani rajaniyani,
dibbani ca saddani
sunati piyarupani



a bhikkhu who develops a
bimodal samadhi for the see-
ing of divine forms that are
enticing, connected with sen-
sual desires, provocative of
lust in the southern direction,
and for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust.

25. Furthermore, O Ma-
hali, a bhikkhu develops a bi-
modal samadhi for the seeing
of divine forms that are entic-
ing, connected with sensual
desires, provocative of lust in
the western direction, and for
the hearing of divine sounds
that are enticing, connected
with sensual desires, provoca-
tive of lust. In that developed
bimodal samadhi for the see-
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kamupasambhitani ra-
janiyani. tam kissa
hetu? evam hetam
mahali hoti bhik-
khuno dakkhinaya
disaya ubhayamsa-
bhavite samadhim-
bhi dibbanafica ru-
panam dassanaya pi-
yarupanam kamupa-
samhitanam rajani-
yanam, dibbananca
saddanam savanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.

puna ca param ma-
hali bhikkhuno pac-
chimaya disaya ubha-
yamsabhavito sama-
dhi hoti dibbanafnca
rupanam dassanaya
piyarupanam kamu-
pasamhitanam ra-
janiyanam, dibba-
nanca saddanam
savanaya piyarupa-
nam kamupasambhi-
tanam rajaniyanam.
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ing of divine forms that are
enticing, connected with sen-
sual desires, provocative of
lust in the western direction,
and for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust, he sees
divine forms that are entic-
ing, connected with sensual
desires, provocative of lust
in the western direction, and
hears divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust. What is the reason for
that? Because it is just so, O
Mabhali, for a bhikkhu who
develops a bimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust in the western
direction, and for the hear-
ing of divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust.

so pacchimaya di-
saya ubhayamsabha-
vite samadhimbhi
dibbanafnca rupa-
nam dassanaya pi-
yarupanam kamupa-
samhitanam rajani-
yanam, dibbanaica
saddanam savanaya
piyarupanam kamu-
pasamhitanam ra-
janlyanam. pacchi-
maya disaya dibbani
ca rupani passati pi-
yarupani kamupa-
samhitani rajaniyani,
dibbani ca saddani
sunati piyarupani
kamupasambhitani ra-
janlyani. tam kissa
hetu? evam hetam
mahali hoti bhik-
khuno pacchimaya
disaya ubhayamsa-
bhavite samadhim-
bhi dibbanafica ru-
panam dassanaya pi-
yarupanam kamupa-
samhitanam rajani-
yanam, dibbananca



26. Furthermore, O Ma-
hali, a bhikkhu develops a
bimodal samadhi for the see-
ing of divine forms that are
enticing, connected with sen-
sual desires, provocative of
lust in the northern direction,
and for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. In that
developed bimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust in the northern
direction, and for the hear-
ing of divine sounds that are
enticing, connected with sen-
sual desires, provocative of
lust, he sees divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust in the northern
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saddanam savanaya
piyarupanam kamu-
pasamhitanam raja-
niyanam.

puna ca param ma-
hali bhikkhuno ut-
taraya disaya ubha-
yamsabhavito sama-
dhi hoti dibbananca
rupanam dassanaya
piyarupanam kamu-
pasamhitanam ra-
janiyanam, dibba-
nanca saddanam
savanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam.
so uttaraya disaya
ubhayamsabhavite
samadhimbhi dibba-
nafca rupanam das-
sanaya piyarupanam
kamupasamhitanam
rajanlyanam, dibba-
nanca saddanam sa-
vanaya piyarupanam
kamupasamhitanam
rajaniyanam. utta-
raya disaya dibbani
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direction, and hears divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. What is
the reason for that? Because
it is just so, O Mahali, for

a bhikkhu who develops a
bimodal samadhi for the see-
ing of divine forms that are
enticing, connected with sen-
sual desires, provocative of
lust in the northern direction,
and for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust.

27. Furthermore, O Ma-
hali, a bhikkhu develops a
bimodal samadhi for the see-
ing of divine forms that are
enticing, connected with sen-
sual desires, provocative of
lust, above, below and across,

ca rupani passati pi-
yarupani kamupa-
sambhitani rajaniyani,
dibbani ca saddani
sunati piyarupani
kamupasambhitani ra-
janiyani. tam kissa
hetu? evam hetam
mahali hoti bhik-
khuno uttaraya di-
saya ubhayamsabha-
vite samadhimbhi
dibbanafnca rupa-
nam dassanaya pi-
yarupanam kamupa-
samhitanam rajani-
yanam, dibbanafca
saddanam savanaya
piyarupanam kamu-
pasamhitanam raja-
niyanam.

puna ca param ma-
hali bhikkhuno ud-
dhamadho tiriyam
ubhayamsabhavito
samadhi hoti dibba-
nafnca rupanam das-
sanaya piyarupanam
kamupasamhitanam



and for the hearing of divine
sounds that are enticing, con-
nected with sensual desires,
provocative of lust. In that
developed bimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust, above, below and
across, and for the hearing of
divine sounds that are entic-
ing, connected with sensual
desires, provocative of lust,
he sees divine forms that are
enticing, connected with sen-
sual desires, provocative of
lust, above, below and across,
and hears divine sounds that
are enticing, connected with
sensual desires, provocative
of lust. What is the reason for
that? Because it is just so, O
Mahali, for a bhikkhu who
develops a bimodal samadhi
for the seeing of divine forms
that are enticing, connected
with sensual desires, provoca-
tive of lust, above, below and
across, and for the hearing of
divine sounds that are entic-
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rajaniyanam, dibba-
nanca saddanam sa-
vanaya piyarupanam
kamupasamhitanam
rajanilyanam. so ud-
dhamadho tiriyam
ubhayamsabhavite
samadhi hoti dib-
banafica rupanam
dassanaya piyarupa-
nam kamupasamhi-
tanam rajaniyanam,
dibbananca sadda-
nam savanaya piya-
rupanam kamupa-
samhitanam rajani-
yanam. uddhama-
dho tiriyam dibbani
ca rupani passati pi-
yarupani kamupa-
sambhitani rajaniyani,
dibbani ca saddani
sunati piyarupani
kamupasambhitani ra-
janiyani. tam kissa
hetu? evam hetam
mahali hoti bhik-
khuno uddhamadho
tiriyam ubhayam-
sabhavite samadhi
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ing, connected with sensual
desires, provocative of lust.

28. This, O Mahali, is the
cause, this is the reason why
there are divine sounds that
are enticing, connected with
sensual desires, provocative
of lust, that Sunakkhatta, son
of the Licchavis cannot hear,
and not [the case that] there
are not?”

29. “Surely, O Bhante, the
realization of this samadhi
enculturation is the reason
bhikkhus live the life of pu-
rity under the Auspicious
One.”

30. “No Mahali, the real-
ization of this samadhi en-

hoti dibbananca ru-
panam dassanaya pi-
yarupanam kamupa-
samhitanam rajani-
yanam, dibbanafica
saddanam savanaya
piyarupanam kamu-
pasamhitanam raja-
nlyanam.

ayam kho mahali
hetu ayam paccayo,
yena santaneva su-
nakkhatto licchavi-
putto dibbani sad-
dani nassosi piyaru-
pani kamupasambhi-
tani rajaniyani no
asantani"ti.

"etasam nuna bhante
samadhibhavana-
nam sacchikiriya-
hetu bhikkhu bhaga-
vati brahmacariyam
caranti"ti.

na kho mahali, eta-
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culturation is not the reason
bhikkhus live the life of pu-
rity under me. There are, O
Mabhali, certainly other dham-
mas that are higher and more
excellent for the realization
of which is the reason bhik-
khus live the life of purity
under me.”

31. “But, O Bhante, what
are those dhammas that are
higher and more excellent,
for the realization of which
is the reason bhikkhus live
the life of purity under the
Auspicious One?”

32. Here, O Mahali, from
the complete extinction of
the three fetters, a bhikkhu
is a sotapanna, not subject
to the woeful plane, on a
fixed course, destined for
supreme awakening. This, O
Mahali, is a higher and more
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sam samadhibha-
vananam sacchiki-
riyahetu bhikkhu
mayi brahmacari-
yam caranti. atthi
kho mahali, anfie'va
dhamma uttaritara
ca panitatara ca ye-
sam sacchikiriya-
hetu bhikkhu mayi
brahmacariyam ca-
rantiti.

katame pana te bhante
dhamma uttaritara

ca panitatara ca,
yesam sacchikiriya-
hetu bhikkhu bhaga-
vati brahmacariyam
carantiti.

idha mahali, bhik-
khu tinnam samyo-
jananam parikkhaya
sotapanno hoti avi-
nipatadhammo ni-
yato sambodhipara-
yano. ayam'pi kho
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excellent dhamma, for the
realization of which is the
reason bhikkhus live the life
of purity under me.

33. Furthermore, O Mahali,
from the complete extinc-
tion of the three fetters and
reduction of greed, hatred
and delusion, a bhikkhu is

a sakadagami, who having
come back only once to this
world, makes the end of suf-
fering. This too, O Mahali, is
a higher and more excellent
dhamma, for the realization
of which is the reason bhik-
khus live the life of purity
under me.

34. Furthermore, O Mahali,
from the complete extinc-
tion of the five fetters that
binds one to the near shore,
a bhikkhu comes to be born
spontaneously [in the pure

mahali, dhammo ut-
taritaro ca panita-
taro ca yassa sacchi-
kiriyahetu bhikkhu
mayi brahmacari-
yam caranti.

puna ca' param ma-
hali, bhikkhu tinnam
samyojananam pa-
rikkhaya ragadosa-
mohanam tanutta
sakadagami hoti sa-
kideva imam lokam
agantva dukkhassan-
tam karoti. ayampi
kho mahali, dhammo
uttaritaro ca panita-
taro ca yassa sacchi-
kiriyahetu bhikkhu
mayi brahmacari-
yam caranti.

puna ca'param ma-
hali, bhikkhu oram-
bhagiyanam samyo-
jananam parikkhaya
opapatiko hoti tat-
tha parinibbayi ana-
vattidhammo tasma



abodes]. He is one bound to
attained final nibbana in that
place, not subject to return
from that world. This too, O
Mahali, is a higher and more
excellent dhamma, for the
realization of which is the
reason bhikkhus live the life
of purity under me.

35. Furthermore, O Mahali,
with the extinction of the
asavas, a bhikkhu, having
realized for himself with di-
rect knowledge, in this very
life, the asava-free mind lib-
eration, wisdom liberation,
and having entered upon it,
dwells in it. This too, O Ma-
hali, is a higher and more
excellent dhamma, for the
realization of which is the
reason bhikkhus live the life
of purity under me.These, O
Mahali, are those dhammas
that are higher and more ex-
cellent for the realization of
which is the reason bhikkhus
live the life of purity under

37

loka. ayampi kho
mahali, dhammo ut-
taritaro ca panita-
taro ca yassa sac-
chikiriyahetu mayi
brahmacariyam ca-
ranti.

puna ca'param ma-
hali, bhikkhu asava-
nam khaya anasa-
vam cetovimuttim
pannavimuttim dit-
theva dhamme sa-
yam abhinna sacchi-
katva upasampajja
viharati. ayampi kho
mahali, dhammo ut-
taritaro ca panita-
taro ca yassa sac-
chikiriyahetu bhik-
khu mayi brahma-
cariyam caranti. ime

kho te mahali dhamma

uttaritara ca panita-
tara ca yesam sac-
chikiriyahetu bhik-
khu mayi brahmaca-



36. “But, O Bhante, is there
a path, is there a path to
tread for the realization of
these dhammas?”

37. “There is a path, O Ma-
hali, there is a path to tread
for the realization of these
dhammas.”

38. “But, O Bhante, what

is the path, what is the path
to tread for the realization of
these dhammas?”

39. “It is just this noble
eightfold path, that is: right
view, right thought, right
speech, right action, right
livelihood, right effort, right
mindfulness, right samadhi.
This, O Mahali, is the path,
this is the way to tread for
the realization of these dham-
mas.”

riyam caranti"ti.

"atthi pana bhante
maggo, atthi pati-
pada etesam dham-
manam sacchikiri-
yaya?"ti.

"atthi kho mahali, at-
thi patipada, etesam
dhammanam sacchi-
kiriyaya"ti.

"katamo pana bhante
maggo, katama pati-
pada, etesam dham-
manam sacchikiri-
yaya?"ti.

"ayameva ariyo at-
thangiko maggo, sey-
yathidam? samma-
ditthi sammasan-
kappo sammavaca
sammakammanto
sammaajlivo sam-
mavayamo samma-
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sati sammasamadbhi.
ayam kho mahali
maggo ayam pati-
pada, etesam sacchi-
kiriyaya.
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